CHINESE funerary customs have preserved for us much of the long history of China. As in all civilized countries, these customs are closely bound up with religion. To present a vast and complicated subject in very simple terms, the Chinese believe that one part of the spirit of the dead watches over the body in the grave and from there, if appropriately treated by his descendants, distributes benedictions and blessings over the living offspring. The family tomb, therefore, is the center to which all family members ultimately return, and is in itself the principal altar dedicated to the worship of the family ancestors. A tablet identifying each spirit whose body is interred in the tomb rests on an altar in the temple in the tomb complex, and a corresponding tablet is on the altar in the hall of the ancestors in the family home. Treasured possessions and things of good omen, such as the ju-i scepter (a symbol of a wish for everything "as one wills"), paper money, and models of animals, servants, dancers, jugglers, and musicians are placed in each tomb chamber in accordance with the wealth and position of the deceased, and not only furnish the benefits they symbolize to the spirits therein but also spread correspondingly beneficent influences on the living descendants.
i. Portal of the Ch'ing tombs, from <; C Picturesque China (New York), by Ernst Boerschmann.
Rogers Fund, Library century through the nineteenth, cover many acres, and their structures and equipment were usually the work of the most distinguished contemporary craftsmen. The plan of these tombs resembles, in general, that of a traditional temple. It is composed of a rectangular plot of two or more acres, surrounded by a big gray brick wall with a roof of glazed tiles -yellow for emperors, green for princes -and in the center of the south wall is a broad-roofed gate with a triple opening. From this gate a road of marble slabs leads across a courtyard, which has a water tank and pine trees on each side, to a sacrificial hall. The hall has an altar toward the back bearing the spirit tables of the dead interred there; the gravestones are affixed to the back wall, behind which is the brick or granite vault sheltering the coffin of the ancestor and his wives and concubines, enclosed in an enormous tumulus, or mound.
A sacrificial furnace, a tablet pavilion, a spirit tower, a spirit road for the spirit to travel on, leading to the tomb and flanked by columns or animal sculpture, and onestoried buildings in which visiting kinsfolk may dine or take tea may all be part of such a complex. The food, beverages, and other sacrificial materials for the tomb's occupants are grown or made within the precincts of the tomb grounds.
Of all Chinese funerary art, perhaps the best-known form to Westerners are "ancestor portraits," which are part of the funeral rites and return to the family home afterward. These are usually painted by an artist called in after the death of the subject and show him seated, full-face, in official or ceremonial robes. Such paintings are mounted on a vertical scroll several feet high and serve the same purpose as the spirit tablet: in a more easily visualized form they provide a site for the spirit of the ancestor. The bodies of the deceased are dressed in the best clothes that the living descendants can afford or that the deceased has been able to acquire during his days of life. Court robes with badges of official rank and ceremonial robes used by family chiefs when offering ancestral sacrifices are widely used for grave dress. Wives and consorts are interred with their husbands, wearing their corresponding feminine dress of rank or their wedding dress (which may be the same). Large wardrobes of additional garments are also included, as part of a supply for the hereafter prepared by their owner before his death or ritually offered by relatives and friends.
For centuries, especially in periods of stress and disturbance such as the first part of this century, grave robbers have broken into famous tombs seeking the riches within. This happened in the 1930s to the tomb of Kuo Ch'in Wang, a first-degree prince of the early eighteenth century. The finds from this tomb represent, according to Alan Priest, "a landmark in the dating of the Ch'ing dynasty court robes" and "the paraphernalia 
